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Nison Schulnik admbts to having a love)
Ahm relationship with oll paint, just as

we might admbt to having one with what
shie paints, “1 hate the toxicity of it; | hate the way
bt smells; and | hate that you can't get it all over
yaurself and not worry about having allen chil-
dren,” As it turng out, her subjecti—animals, haba
clowns and ectoplasmic girls—are her alien chil-
dren. They are messy and gooey and not always
cary to like. Big Monkey Head, 2008, I3 terrify-
ing veo clese to our barbaric selves for any degres
of camfort, its pink gums and red mouth move
from delicate to dangerous in a flash; her Skip-
ping Skeleton, 2003, flies gleefully through a flekd
of gorpeaias Mowers that would make Emil Mokile
envlous, Schulnik's close cousing i the painting
fraternity arc Yan Gogh, Soutine and Auerbach,
the thick-plgment crow for whom palnt makes an
almest three-dimenslonal field as much as It cow-
ers a flat surface,

Brilliant
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with ectoplasm while having sex. Schulnlk has
taid she Hkes the theatricality of the grotesgue,
anid that senue of visual theatre ks full on la ber
compotition of these figures.

There are akso varlations on the hobo clowns;
White Visitor & 2, 2006, Blur Zomble, 3007, and
Small Green Man, 2008, all partake equally of
monstrous painterliness and simple monstrosity.
These characters can be bost souls. In What Awlis
You, 3004, ehe offers a portralt of our Incscapable
futune: a crowd of clegantly painted skelctons lof-
ter about the canvas ke extras from a Alm dicects-
ed by Jarmes Ensor. Death is what awalts you:; what
you see I3 the nightmare you get.

Girl with Animal #2, 2008, 15 somcthing of a
repricve from this death watch. The subject of the
palnting (she has done three veribons) developed
from a series of found photographs of 19805 porn
that comblned girls and animals, What attracted
Schulnlk was the “animal quallcy” shared by the
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Her hobe clowns are complicated characters, at
once sympathetic and threatening, Hobo Clown
&3, 2008, is dressed @ 2 dandy; he wears his blue
and white striped searf with 2 sartortal devation
matched anly by the anlmal devotion with which
hisdog looks up at him. (This Is the same charac-
ter Schulnlk wses n her transformative animation
video, a visual narrative of paint run wild,) But in
Habo Clown &4, 2008, she presents the dark side
of hobo clowning this time the figure and his pet
stare out Blackly from a gloomy background. He
has the posture of 3 dejected actor about to mum-
ble a selllaguy, samething about the meltdown of
his too ofid, painterly Mesh. InthisShakeipearian
wein, the spectral abundance of Three Girfs, 2009,
does make you think of Macheth's witches until
you discever they are lifted from an Ecte Parn

ey, o, i i ey e, WvEbiite whetfe young Asian woman are ilimed

creatures and the humans. The work is her ver-
ston of Henrd Rousseau’s The Dream (painted a
century carlier in 1910}, minus the plpe player
and the jungle fixliage. She has sct her woman and
striped tlger on a plain saturated with a minbow
palette, Instead of a bralded, reclining odalisque,
her unruly, long-halred Blonde is on all fours,
pink and poised to attack. The curve of her bug-
tocks and swirl of her nipple give off 2 meisage
quite different from her demonic epes and kethal
clownlike mouth. You can't tell §f she'll eat or be
eaten. In compasing these images Schulnik con-
flates animal Images with photographs of herself.
*| think that endows them with human guali-
tee,” she cave. What i so mesmierizing about her
versdon of humanity is that it displays, in equal
measure, the unabashed beauty and wialent fury
af the human animal.
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Allisen Schulnbk was interyiewed by phone b
LA by Robere Emright on Jame 17, 2000

noxorE CRodarmGE; Do vour characters play into
yulsr persanal sense of selfor arethey anentirely
Invented body of characters?

ALE O SCHOLME: | thing they're Both. Ty ane
hased i reality, ol | definitely po toa fantastical
otherworidly ptace | think a lot of the time it
impessible for me not to slip mte the characters
| s pictores of people round e, and | Take a
lat o pictures of e hobot nearwhere § live. §zleo
fimd plctores In books or on the ‘nec. To make 5
iy bn realily rather than become complete fan-
gy, 'l sometimes take & pctiire | really iove of
somebody and ose that a5 peference, ['d say it
prodabby SOV S0

What kind of detail or incident would bring il
track to reality for yoai?

| think it"sin the gyes where it looks humman, ever
if tt's an ammal; 7 creasure or 2 tree. ['m always

searching for this humaniey,

[ Ehee Hobo Chown viden, all the transfarmaticn
the image nndergoes |s generated from the eyes
It seems to be your polnt of departure,

| dom’t Eonerwd whiys I0 juer sometting 'm fizted
ot ' dtarting & coaiple of palntingt where the
eyes and the fazes are covencd, so we'll boe lumy
that warks. There ks alen g Iompg history of the gaen
im paintimg and film. sothar may have something

o dio wich it

You tend to make everything animate and amni-
mal. You have a plece called Watcher Pat, 5o that
gwien A vessel becomes somelhing that loaksback
ok ot the viewer ad omach a3 the visnser 15 obie to
lonok Teat it

Yes, they're my cast of sympathietic rejecte | called
iy First abenw sevreLiling lke "Faals, Relects, and

. T
Laibctiadies.” It's o tlheme that pess thraush pretty
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well every show | ever did. Somebody was asking
ing whete the giel with the animal came from
thiey ol thE demss 1AL thE gl wis maie Al
like and Else animal wai more | ke 3 human
thoagnt that was pretty nght on

It hard to decide which of those two cieaturesis
seiier. Both of them weem about to explode with
visceral emergy. Is that intentionall

That plece was haged on 1980k porn photsgraphy
[ found a Nitthe serles of girks with anbmals, and it
wis Lhelr shaved anbimal guality Chat sparked my
imterest. | think ['ve done Ehres versions of that

patnting.

There ave drawlings for a neomdses of the palng-
imps. Am i right in assoming the drawings aoo
used as studies that anticipate the paintings?

Tes. [ have a hunch of sketchpads, and | da-a lot
aof hilflpoint pen drawiings. Som
after o the patnting. A other times the drawings
oo belore b help fipune ot the painting, They're

1y § Ao studles

pretty loose and chickens=srabchy. | ihink ['mmore
srccessinl when | do detaibsd chicken soranches.

Dioed the drowing pive vou a sense of composl-
tion? Because no drawing could compete with
the three-dimensional gualtty of vour paint
handiling

To me s the same: ['m painting 3 (ot of lingd with
the pen. But composition i alse mupartamnt in the
drawing if the drawing docsn’t have something
atrange anil Interecting goding o then the palint-
ineg probably jen't going to work dther. The paint-
jrups aren 'l jast about teatiaee. Textiire b5 iecandary
to the soul of the character ['m painting, and that

also gets figured out In the drawings

Are they part of same narvalive world you're
inventing or arethey Agures and sifwailons tha
are independent of any narrative?

I don™t Jovow the answer o that. [ think they could
definitely come togeTher In The THm wotk. | oo see
them from the sameworld. Again, Dehink b bealthy
ot 0 know oo moch ahoe what you're doing

Moes the palnt come off the palette hoard, or do
vl e the tube as 3 paintbeush?

o a lotof mining. | definibely squdrt it on but [don't
ahwaps lie sk the tube, | ose my hands 2 ot and 3
|io#t of the pabet [s recyeled, It from old paintngs and
Ealled enperiments and it pets seraped onto plates
have 30 oe 5o plates sltting sround moe studio with
Baabs all over them, 2l they dry a Htthe and thern
thiey pet plopped on and sculpted into something
i & coumle of palatings e my dadls that e (e

ears ol and poe l|:rr re jock hard.
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Y marst have somme affection for ol paint, oth-
etwiae you would never weork this way,

It 4 leve Rate relathondile, | hare the texielity &f
i | hate the way It smells; and | hate that you can's
get it all over vourself amd not worry about having
alien children: | do get paint all over myself. 1'm
pretty slappy and cieanlineds i nal invadeed kn oy

| sed mesylle Lof mMany vear

paintlng pructles
Bt 58 |t doesn't have the exfors, the colowr and

rhe hueterinest of ail paint, sa 'm atuck with g

Is the world of the grobesyue lurking somewhere
below the surtace of what vou're doing/

A Tettdes | really like the theatricality, the drama
and the fake verilom of things. Bt you have i«
callee that | ke pnomes tralls sod wedrd e
creatires in that eocated workl bt not as noaliby
Actually, | was getting inko Vikbsgs and the whole
Norwegian thing

C
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You sabd you wanted to do a serles abaut Klass
KinskL Were vou lnterested becanse of Mosfimatu
at becanse af Klaakis penerval welrdnesa?

| lowe him, He™ ke my characters, and | have
started the serhes. | conmect o these febects whe
arebeiiliant ard foolish al the same time, the ores
Al are so completely dadicated bo thedr Cralt that
ey almost become allend. 'm drown to Thede
stubborn outsiders becanse they need loye and

thev've such sympathetic figunss

You're o wery g,uud monkey palnter, Do vouw
Enaw why you're so sttracted bo that animal? He
tuwms up often and even vour hobo clown gets
monkeyfied

think it's ezause they'ne so human. The g
monkey heads are from lound paotographs, bat

the full portralts are hased on photographs of me;

or oo someone | know | think that emdows them
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with harman qualities, The hobos were also hased
on pectures of me, They were supposed to be male
charaeters, hut because of thelr source they may
be ambiguoiy, [ take pictures of myself and of
the kocal hobos, and | also like paintings of old
Morman Rockwell hobos. | have no shame: 11
itake them from everywhere.

A lot of your hobos leok like figures out of the
Beijing Crpera.

I don't really have a musical theabre bachground,
but | have a danee backpround, and I'm a big
mursical theatre buff. The hobos are theatrical,
and | don't ever want them to be of on= world.
They come from different places;

The big woolly monkey looks like he's coming oul
aof Goya's Saturn Devouring kis Children, There's
something terrifying about that image at the
same tlme that ity beautiful,

['m as attracted o that kind of viclent furyas Lam
o beautiful thlngs, That mopkey is one of my hest
sxamples of violence and bequty coming together

Do wou want them to be beautiful and what
wiorild be the nature of that beauty?

[ da, it it's definitely not a typical version of
beauty, | think its a grotesque beauty. | just
serapped this 12-faot-long palnting with a bunch
of ligures becatise [k wat hideous, While you may
e searching for paintings that are grotesque and
teguetiful, wou can cross a lime where it's so muddy
and upgly that it's just ugly,

Do you fail a lot in the studia?

Definitely. [ scrap tons of paintings. It used to be
that every palntng had 10 paintings undemeath
bak ever the last two years P'vebeen trylng o start
o mew canvasics, | iell it was distracting 1o the
subject when there was so moch underneath [t
50 they got a litkle cleaner,

Threr Ceirls §s & palnting which bs simu ltane ously
gorgeous and grussame.

The girls are actually based on this new form of
lapaness pornography called Ecto Porn, There are
phatographs and videos of glrls belng doused with
buckets and buckets of fake ectoplasm. They'rethe
most beautiful tmages of girls trapped in this goo,

s making the palntings a sensual thing for you?
| thlnk i more a 2ane. It delinltely a place to
g0, I'm probably not 3 pleasant person when |
dan’t pet to work.

The other thing that Interested me In scelng
vout work is how earefully you lnstall it The
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relationship between the paintings and the
cerambc objects seams critlcal.

[ probably think sbeur it more than [ahould. 'm
pretty obsessive about cverything 1 do. Bt [ defi-
nitely had a plan for the last few shows
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I'm drawn to these stubborn outsiders

because they need love and they're such

sympathetic characters.

Wou can s how well it works, The connections
between the different kinds of objects in vour
exhibitions are extremely resonant.

It's more interesting when you have a waterfall
next to a hobe, Thete are worlds that you create
when you put together two different things,

There is one strange piece, called Horses, 2007,
that reminded me of Cecily Brown's rabhit
palntings.

Those were the first blg paintings 1 did five or
win year ago. | can see the connection bo Cecily
Brown. | think she's amazing: But | should add
that the "Horses” paintings are also connected
tn my dance background, They're ke choresgra-
pliles where the horses are movlng in such 2 way
that it makes me think they're dancing,

Were you serlous about dance?

I was peally serlous about It and Its still my fiest
love. 1 stadied everything ballet, jazs, medern
and tap. There's really nothing ke i It has a
performance aspect that painting lacks, which is
why | think 'ma bt of 8 show off with my brush
strokes
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Vol 28 Mo J(#111)

I'was shocked by vour landscapes. The tree forms
I Burned Tree Ne T seeim to be invelved in some
kind of perverse commingling. Oddly enough
they carry a residual surrealivm, as if Yves Tan-
gy had designed the landscape.

That"s Interesting. Those were based on pho-
topraphs taken on the way to visic a [ricnd Ir
California [ just fell in love with this crazy, dead

lands

ape that had been destroyed by the fires in
2007, It was this landscape of death, and the trees
lad hecome their own eaticy, T |'|:':,' were [1ke 3 new
speches that took on their life in death. That was
really beautiful to me, so [ took 2 lot of photo
graphs of the way they twisted around each ather

when thiey BT Buarr ng

Looking at your paintings makes me think of
ot Chaim Soutine, Frank Averbach and Leon
Kossoff, European and British painters who also
used thick plgment,

[ fowe Soutine

and Eokoschka. | must have been
13 or 14 when | saw an exhibition of Germar
Expressdonists at the San Dicgo Muscam ol Art
remember secing a Soutine painting of chis crazy
knigting lady. and | actually sald to noyrself, “Twant
to paint like that.” And, of course, there's YWar
Crogh. | alwoys Chaought the real way to paing was
with texture, and if vou didn'e use texture, ther
vou weren't a real painter, | don't feel that way
now but | definitely did when [ was a teena per
Are vour sunflowers a telbule to van Goght
You can't paint sunflowers with a lot of oil paint

and not pay him trbute, Anyway, he deserves it.

In the same way vour still Life work has a strong

e of Emil Molde,

[ loye Modde, espocially bis watercolowrs, and the

way they swirl into one anather. Using paint with

a lot of water bn 18 Ly sdmillar to wslr B4 lot ol paln
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The challenge s to come through that chas

find the line brush stroke or detadl that makes il
something. But | think it's impossible for painters

like Molde and Ensor not to seep in.

The quality of colour In your cerambc work often
seeams o mimbe the coloars Chat turn up In vour
paintings. o you se¢ a similarity between the
two practices?

Codour |s really important to me and they definliel
tie Into each ather. | search for the same ty pes of

poboUrs and things kn cevamics that | dio In palnt

img, bast it's hard because vour'ne limited in ceram

ics, whereas thers are no limitations in |'.'.iTI'.I.'I.'\,

¥ou sald that when you started schoal, painting
was dead and deservedly so. But theres been an
interesting reconsideration of painting. Are you
happy about the fact that you're a painter and
that palnting seems verymoch alive in the hands

ur}';:-llr 5:|'|:|.'|.1.|=€:-|l-"

| am surprised, Everything needs to have time
away. [Us like a relationship. You need [o have
some time away [rom painting o sez why 3 might
be necessary agakn. The fact that it comes in and
out of favour |5 necessary becazse it makes people

have to do something different

To find a way to revitalize the form itself?
Exactly, people who need to paint have that kind
of passion. | don't care, "1l pust paint anyways

Everysooften critics come abompg and say that the
novel is dead. Similarly, they've been declaring
painting dead svery decade for the last 50 or 60
vears, but like a cat it seemns to keep coming back
with another life,

Yee U8 just peaple doing difterent things, As long
as poople continue to do that and be trise to them-
selves, [ think painting will probably continue to

tramslarm in weird Wa¥E ]
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