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AROUND THE GALLERIES

A room of
glorious
gloom

By CHRISTOPHER ENIGHT
Times Staff Writer

There are artists who also
write, and then there are writers
who also make art. Christopher
Russell is among the latter.

With an underground reputa-
tion based on a clever 'zine called
“Bedwetter,” which he published
for several years, Russell showed
a small group of seemingly casu-

tlontuthemﬂuy’sﬂmtmn.
Featuring reading tables, photo
albums, artist's books and al-
tered photographs with graffiti-
like designs scratched with
blades, it does not dis E:
The windows and of the
gallery's storefront space have
been draped with eccentrically
shapedmrtahm.pinmdbnqeﬂver
from heavy afghans crocheted
from brightly colored yarn. This
burst of homemade chromatic

pdaclngotthea.tghnutmg:umﬂs
defies ordered logic, looking
more like what's left by the rav-
ages of time, The transformation
of blankets into drapery isn't ex-

window works are at once play-
ful, smart and just a little bit
scary. _
And they resound against
what’s on the floor at the oppo-
site end of the room, where two

perfectly normal, the right side
has a screen door jam-packed
with what appears to be several
weeks' worth of delivered mail. Is
no one home? Or is someone not
answering the mundane entreat-
ies of the outside world? And
what do the neighbors think?
Are there neighbors?
Russell's imagery kick-starts
an open-ended narrative featur-
mmﬂmm&mm
sense of essential self-protec
wrestles with irrational para-
noia, all in the stew of a lonely

stain on concrete pavement
makes you want to rush home to

el

ClmisTOFHER RUSSELL Aruna-Hansen Gallery

INTERIOR DECORATING: Adetail of Christopher Russell’s full-scale installation “Together,”
which includes eccentrically shaped curtains and altered photographs, at Acuna-Hansen Gallery.

from text in Russell's novel, (A
gallery handout says the book
concerns a pair of serial killers.
Nateh.) On it hangs a large, el-
egant, sitlver-framed photograph
showing close-up bits of dried
grass peeking through what
could be shards of glass or sheets
of ice. The peacock-feathers'
whiff of fin de siécle decadence
deflates like a lead balloon.

gantly art-schooled culture, It
also has a long if sporadic history
in Modern art, reaching back to
the decadent, reclusive asstheti-
elsm of Huysmans' “Against Na-
ture” (or “Against the Grain”")
and Oscar Wilde's “The Picture
of Dorian Gray.” More recent in-
spirations for Russell's sesthetic
would include the abject art of
Mike Eelley and the desolate
suburban writing of Dennis
Cooper. His rapturous sense of
gloom is distinctive, however,
mkeepsﬁﬁsuddwmm-
Acuna-Hansen Gallery, 437 Bernard 5t
Chinntown, (323) 441-1824, through Satur-
day. e ahgalleryoom
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Hero or villain?
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