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Tim Bavington Sprays Exuberant, Visual Music

B R N e

Melanrc Moy Dallery

"Aqualung (Solo)” (2002), by Tim Bavington, meshes mechanical qualities with fuid and organic ones.

By CHRISTOPHER KNIGHT
TIMES STAFF WHRITER

rom across the mom, the
largest painting in a show of
niw wark by Tim Bavington
at Mark Moore Gallery practically
hollers, “Come ook at me!™ The
Las Vegas-based painter betrays no
fear of being lamboyant—and it's
easy 1o see wlhyt His ar delivers,
The G-by-12-foot painting is ti-
ted "Aqualung (Solo).” Along with
the four other paintings and one
drawing in the show, it continues
an excursion inte musical analogy
evidenced in Bavington’s first exhi-
hition at the gallery two summers
agn. Links between abstract an
and music are as old as abstraction
ftself, but at this late dare these
paintings don't need the conmnee-
thon o provide justification for
climinating recognizable subject
matter. Instead, Bavingions work
amps up the ordinary rhythms of
life into something ferce and ex-
berant.

“Aqualung (Solo)” is composed
from intense acrylic hues—cherry
red, wisteria, lime, orange, sky
blue, alive—that are often made
mare dramatic through juxtaposi-
tion. Like the diving apparams of
thee vinle, the synthetic pigments ex-
tend the colors of nature—or, in
the pop words of the 1971 song by
the eponymous Jethro Tull, “the
flowrers bloom like madness in the
spring"—allowing  emirance  into
an alien realm. The stripe painting
brings forth rapture of the shal-
loves.

Havinglon paints with a spray
gum, Often one stripe is overlaid on
top of anether. The vertical siripes
are not faped, so the edges fues.
The reiteration of narmow vertical
lines  supgesis  mechanical  re-
petitien; the longer you look, the
more a pattern of broad bands of
color seems t anchor the wide ex-
panse.

Yet any attempt o deoode a
strict sequence or methadical ar-
rangement of colors will be de
feated. Mechanical qualities are
enmeshed with Auid and argamic
anes. You scan the paintings at
ramdom, and  complex  visual
rhythms, feints, pauses and
breaths emerge,

Thvee shvona absor imchudes two dip-
tyche “Hey Joe [Salo)” piles tao 4-
fart-Sruane SIFipe canvases on top
of each other, one all saft pastels
and the other loud and vibramnt,
*Babhe, I'm Gonna Leave You
(Sodo)” pairs horizontal canvases,
the batiom one composed of
stripes in identical widths and the
topane syncopated. A laree draw-
ing shows hove Ravingion works
oul s eompositons with pastels
before pulling out the spray gun.

The d sirugple against
ﬂwmhﬁq;q:j dnn'lsﬂﬂ ftE:Idn:n
solved. What really wails is the vi-
sual wall of sound in “Asgqualung
(Selo)"—as well as in the slightly
smaller “Crossroad Blues,” which
i5 played in the complementary
key of orange. Pump up the vol-
e



