INVESTIGATING DUALITY

he first thing you notice about the
waork of Andrew Schoultz is the
repetition, Repetition of shapes
within a single picture, and the
rapetition of motifs from image to
image, such as iconography from
old German maps. Cambine this with the
often political nature of his work, and you
get a strong statement, It's about how even
though every generation brings a naw light
to solving problems, political history is
pratty much damned to the same space,
Schoultz is a skateboarder who becama a
painter in San Francisco, whare his work
has been gshown at the MOMA (‘Images In
Dialogue = Andrew Schoultz responds to
the works of Paul Klee”). We had a lot of
questions.., well, a couple anyway.

You just moved from San Francisco to
Los Angelas. Why?

This would be a very long essay if | were
really to gat into all the ways in which San
Francizco has changed in the past decade
and why | really had to get out of there. San
Francisco is & very small and appealing city.
Space is vary limited. | originally moved
there because it seemed like a very opan
and creative place to be, as an artist and
also as a skateboarder. | livad thera for aver
17 years. Over those 17 years, | saw the city
| loved and invested a lot of energy and
time into change drastically. It bacame
somathing | really did not recognize any
more, To keep it short and undramatic; |
started to not feel any connection to the
city anymore. It started to feel very foreign,
Yes, of course, it was very hard to leave all
my friends and community thera. But it is my
opinion that San Francisco is no longer an
‘art’ city. In fact for the most part, all the
artists and musicians have left at this point
bacause they can na longer afford to live
there any langer. It has become the
playground for the super rich tech industry
and that is & real shame. Thera used to be a
huge community of artists and musicians,
and visual art and music was thriving for
many years, There is no real benefit 1o being
an artist there any mora because avaryona
yau love is being foreed out. Itis & huge
struggle to just exist there. | wish all the
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artists and arts organizations the best of
luck, and hope that somehow they can keep
moving forward. | wantad to stop
complaining about my situation, though,
and be proactive and do something about
it. | was very familiar with LA, and liked it
quite a lot. It's a short, six-hour drive sauth,
or B&-minute flight, which is not really that
far. This seemed like a reasonabla solution
to my problam. The art scena in LA is really
good and only continues to get better.
Space is cheaper and not so limited. Both
of thase things seemed like huge incentives
o move here.

Why de you use war scenes or
apocalyptic scenas, historical buildings,
the ark, and horses in 80 much of your
work?

A |ot of my work references history and the
way in which history is in constant
repetition. Many of the wars being fought
are the sama wars that have baen fought
for hundreds and hundreds of years, For me
it make sense to reference some historical
art that was perhaps talking about; or
recording this history, and putitin a

contemporary context. Bacause, after all, it

is the same story, just a different time

period. | am actually not much into narrative:

wark anymore. There are perceived
narratives going on, but'| am much more
interested in capturing an overall vibe or
enargy of the post contemporary world with
my pictures and installations. This energy
feels like chaos and uncertainty, and the
reason why is that all these never-ending
wars gaing on around the world are driven
by greed and globalization. This seems like
a relavant thing to talk about with art. It can
ba quite dark and overwhelming, but in my
own experience as an artist, it is a very
good way to address these issues in a
subversive and objective way.
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'Vassel and
Clouds' 2014,
Aerylic, ink and

callage on paper.

28.5 by 41.5
inehes. Image
courtasy of
Joshua Liner
gallery, NYC.
Photo by Jared
Sherbert
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something about 1t

Waould you call yourself a palitical artist?

| try not ta label myself as any one thing. Politics interast me and
ara very important to ma. They definitsly play a major rola in tha art

| do, and the way | carry myself in the world. | believe art should be
about something and serve a greater purpose in the world. Not
simply a pretty picture or an aesthetically pleasing object. In my art

| strive to achieve this. Global politics and social issues are subjects
that | explore.

You say you create your best work when anger is involved.
What do you mean?

| don’t know if | would actually describe it as anger. | would
describe it as very strong feelings or emaotions about a particular
issue or situation. At times anger has definitely been one of thoze
emations. When an ertist is passionate about something they
believe in, | would definitely say this is often when their best work is
created. The art becomes a pure expression of that pasaion or
emation, and this feels sincere, Sincerity in art s very important. No
matter what type of art or the concept behind it. Even if it is about
nething, | went to know that it comes from a pure and truthful
place, aven if that truth s not necessarily mine,

You're rooted in graffiti writing. Are public murals still
important for your work?

Yes, of course public murals are an important aspect of my work.
| have done many of them and will continue to do as many as
possible, until | am no longer physically able to. |t is a completaly
ditferent thing from my studio practice. Public art is in the public
space for anyone and everyone to see, experience, and in some
cases, live with, It is a very differant environment than that of tha
whita cube or gallary. The different audiences that makes make
them very different. | like both of these audiences and enjoy
navigating trough both of these environments.
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Your work has a strang repetitive
character In uging circles and recurring
patterns or objects. |

There is strong repetition in my work,
hewever, my work is constantly changing as
wall. | am interested in duality in my work,
and exploring the idea that an image can
simultaneously represent two opposite
ideas. Through repetition | investigate this
idea. This notion ia very true in lifa. Many
times wa find ourselves facing this in the
media. Things ara nat always what they
seem.

You are influenced by old German maps.
|s that because of gaography and
political history or the creative process
and printing?

| am interasted in early Garman maps, such
as the Nuremberg Chronicle of 1493, in
many ways. Assthatically, | really like the
erude way in which thay were drawn and
the way realistic perspective was
complataly thrown out the window. They
have a unigue and untrained outsider-artist
quality to them, Cenceptually, [ am drawn
to them because the purposa for making
then was to wage war, and to aid in tha
conquering of new frontiers. There was an
imperialistic notion behind these maps, and
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‘Gold Dripping Flag'
2013. Acrylic and
goldleaf on dyad and
stained American flag
atretched over panel.
30 by 52 inchaes.
Image Courtesy of
Mark Moore Gallery,
Loa Angeles, CA.
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With the American
flag paintings,
CONFRONTING PEOPLE with
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an uncomfortable truth

in some ways, you could call them tools of war. This interestad me
because these simple maps were kay turning points in the
advancement of modern day warfara.

How did you get involved with Berlin-based art publisher
Draw A Lina?

It came pretty natural actually. | met Manue| Rademaker—one of
the founders of Draw A Line—when he came to San Francisco in
2012. He came with the artist from Berlin known as SuperBlast.

| had been in touch with SuperBlast through email, and he reached
out ta me and said he would be in town and wanted to come to
my studio. When he errived he had Manuel with him and that is how
we met, We corresponded over email the next year about possible
projects. [t always seemed tough to do projects long distance,
especially with print, Making prints is such a tricky thing.

Many times it is the subtle qualities that an artist achieves in a
print that make it great. |t ssems very hard to achieve these subtle
qualities without being physically present throughout the process.
Earlier this year, | had the opportunity to go to Berlin, It was then,
that Manuel and | found it the perfact time to arrange a project,
Draw A Line really are doing great things. | really enjoyed working
with them and getting to know them. Their appreach is very
differant {from many art publishers’ these days. They put a lot of
care and time into each projact, and every project uses a specific
medium depending on the artist. They document the whole
process. They ara not just pumping cut crappy digital prints.
Everything they do has so much heart, This resonates with me.

As | said earlier, sincerity is very important in art.

Duality Is an ongolng theme Andrew is intrigued by, [t also
shows up in his series of American flags. The flag as a symbol of
liberty stretehed as canvas which he is using for his paintings,
pouring gold over the stars and stripes, adding his repetitive
pattarns or glueing pieces of rippad Dallar notes ta it—making &
statement and confronting people with an uncomfortable truth,
Andrew’s flags are patriotic in a way by critizising and
guestioning the powers and the |oss of social and democratic
values of a nation or its government that strongly embodies
freedom. The country he ig fiving in, When he was purchasing the
flags far these paintings, he revealed that all of them were
actually produced in China, outsourced to & country that is
taking over economically. In the US, they are not willing to pay
workers in thair own country for tha sama work. A political irony.

andespschoultz con / markmeocegallary, con
drawalipe.cox



