disconnected in their candidly inelegant likenesses. Exploring
the myth of fame and beauty, she oftentimes appropriates
characters from media imagery — Farrah Fawcett's features
become angular and alien while Grace Jones suddenly seems
less so.

At first glance, Mark Mulroney's cartoonish superflat paintings

appear to be Archie and Looney Tunes comics gone awry. His

lighthearted palette and style filches a jocular sensibility akin to

the mass graphics of childhood, but actually evaluate the

implicit lewd and malicious desires we are raised to oppress.

Similarly, artist collaborative Okaymountain repackages,

reconstitutes and rekindles our consumerist desires with a

sardonic edge. With ten members, the group creates installations and multi-media assemblage works
that mimic the stock vernacular of our communal materialism, yet tweaks them just enough to reveal
our superficial insecurities and convictions.

Finally, Andrew Schoultz's large scale collaged paintings employ notorious emblems of imperialism
and globalization — from the Trojan Horse to the American flag — that dissolve into a patterned frenzy
of chaos and whimsy; not so dissimilar from our systemic modern habits. Initially historical in allegory,
they ultimately issue a sense of foreboding anticipation.



