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s templing to lump Jean Shin in with all
the other contemporary artists — aml
there are a bot these days — who are
turning everyday ohiects into sculpiure, Her
installations, several of which are on view at
the Smithsomian American Art Muscum in a
show called “Common Threads” include
towers of ased prescription pdll hottles, a
web of yarn pulled from cast-off sweaters and
a cityscape, made from
$32.404 worth of losing lottery tickets.
Sounds a httle bit like Dan Steinhilber,
doesn’t it? His show =ix years ago at the
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“Armed,” detail above, featwres cut fabeic
Tram LLS. military uniforma.

Hirshhorn Muoseum and Sculpture Ganden
featured installations made from hundreds
of plastic soda bottles and the kind of paper-
wrapped clothes hangers you get fram the
dry cleaner. Like Steinhilber, Shin makes
wark that is visually arresting. It finds un-
cammon beauty in the common object, in the
acoumulation and repurposing of stuff that
would otherwise get thrown away, or ig
nared.

There is, hawever, one vital distinction.

Whereas Steinhilber typically goes out
and buys his materials (his art supply store is
the comer carry-out, the hardware store),
Shin acquires her raw material through

fying information has often been blacked
out, each one has a history behind it, Over
here (5 a botthe that used to contain Plavix.
0 here, b o S e
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Jean Shim used spenis trophies donated by Washington area residents to create “Everyday Monuments™ for the “Coammon Threads"™ sxhibit,

The Story Behind the Work

Jean Shin's work is labor intensive,
Irvabeing the colloction, assembly — and, in
S0 cases, disassembly — of hundreds o
thausands of ndividual objects. Nowhere is
this more apparent than in “Chance City," a
structure made from thousands of losing
lattary tickets lald atop and sgainst one
angther without the use of ghue or avy
adhesive. The largest version of the
Installation Shin has created so far, it took
o waahes to build it. with the artist working
wilh Dwo sssistants.

But the effort that went into its
construction pales in comparison to the
swaal equity of all those losers — ar,
dreamiers — wha scratched the siver film
off those cards, hoping, against all cdds, for
a big win.

Their {adled aspirations can be seen, quite
literalky, in the soulpture itself, Already it's
beginning to fall apart, by design, thanks to
the vibrations of visitors® feet on the floor

here; Holshek there, When you join the mili-
tary, you submerge part of your individual
identity into the larger whole. Thal is, after
all, the purpose of uniforms. Shin reminds us
that troops aren't just statistics, but peaple.
¥ Monuments™ works that same
theme, The installation, created specifically
for this show, is made from almost 2,000

The Washington Post, May 8,2009

Y L e

“Chance City,” detadl above, is made of
$31,404 worth of losing lottery thckets.

anid subtie air eurrens in the gallery, Dot
wait to seeit. By the end of the show a few
manths hence, this house of cards should
have collapsed significantly, much like the
EUrrent Soormy.
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sports trophies donated by Washington
area residents, Di on 2 low, rectan-
mular platform with the same proportions as
thee Mall, each has been slightly altered to
honor those anonymous workers whe fix
our cars and ring up our groceries. Cne
“champion™ holds an sutomobile tire, for
example, instead of a tenmis racket. Another

lean Shin: Commeon Threads

Through Julp 26 of the Smibhomion American
Art Mugrum, Eighth and F strees NW
{efrey: (rallery Place)

Comtact: 202-633-1000 (TDD: 202-633-5285).
Haairs: Open daily 11:30 am ba T pum,
Admlssbon: Fro:

:
E
:

BOOT B AVJY AVETH] ONTNEE Y, 160, NOLONTHSEYS), TH ]



