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Jean Shin: Playing with Space and Time
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left over after alterations, waxed still and
assembled by color in a kind of urban
sprawl. Shin favors items that suggest a
lost personal history. Her tour de force,
Chance City (2001/2004), consists of a
housing complex built of losing lotery
tickets, with units literally stacked up like
a “house of cards™ held intact by gravity,
These miniature skyscrapers embody the
irrepressible immigrants hopefulness and
aspirations for upward mobility

Shins work constantly plays with for-
mal changes in space and time. For ex-
ample, discarded umbrella tops, stitched
into a colorful banner of flattened fabric
hexagons and stretched across a clothes-
line at the Brooklyn campus of Long Is-
land University, translormed a cement
courtyard into a sort of flower garden
The title, Umbrellas Stripped Bare (2001),
is both a direct reference to the fabrica-
tion process and an unmistakable pun on
Marcel Duchamp’s The Bride Stripped Bare
by Her Bachelors, Even (1915-1922), a
translucent etched-glass piece thar
cracked accidentally, Penumbra (2003)
was a variation on this theme for the
Socrates Sculpture Park in Queens, New
York. A patchwork of umbrella tops,
mostly black, lashed between trees cre-
ated a rectangular sunshade that cast a
protective shadow on the exposed shore-
[ront lawn. Similarly, Shin has sliced up-
pers from worn leather shoes, then paired
and stitched them back into flat “hides.”

Art from recycled matenals has mul-
tiple roots in folk art and modernism.
Jean Shin trained as a painter at Pratt In-
stitute in New York, where she also
earned a master’s degree in theory, criti-
cism, and art history. Clearly she feels
strong alfinities to textile materials and
processes. Her early work explored her
own hair as a medium for sculpture, an
approach reminiscent of work by Anne
Wilson and Ann Hamilton. In less than
a decade Shins insiallations have
achieved national recognition lor a dis-
tinctive, still-evolving iconography. @

Jean Shin has several shows this spring. For
delalls, see Resouwrces. page 78.

Pamela Scheinman teaches texdile
design at Montclair State Uiniversity in
Mew Jersay and documents street art in
phatographs and video.
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