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b
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a
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b
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b
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u
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n

d
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m
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n
y
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k
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gs o
f n

o
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 –H
uffington Post Arts &

 Culture, D
ecem

ber 19, 2012
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M
erging archival photographs w

ith viciously gestural painting, Joshua D
ildine confronts the subject of 

conventional recollection. A
 fixation shared by society at large, the contem

plation of past events and 
relationships ultim

ately shapes our psychology m
oving forw

ard – as a flicker of fond rem
iniscence, 

ardent sham
e, or jovial glee can be activated by a single sensory cue. D

ildine m
ines these runes for the 

underlying traits that forge our shared hum
anity: hum

or found in the com
prom

ising, endearm
ent found 

in the aggravating, or conflict found in the absent. H
is painterly sw

aths are as visceral as the fam
ily 

photos they conceal, his vivid palette alluding to the glaring absurdity of our incessant self-analysis and 
contem

plation of the past. T
hrough a carefully disjointed lens, D

ildine creates experiences that are at 
once present and bygone, and w

him
sically harnesses the contem

poraneous nature of our being.

Joshua D
ildine (b. 1984, C

A
), received his M

FA
 from

 C
larem

ont G
raduate U

niversity (C
A

). H
e has 

been featured in solo and group exhibitions in C
larem

ont, C
ulver C

ity, Santa A
na, Berkeley, O

akland, 
Los A

ngeles, San D
iego, N

ashville, and M
urfreesboro, as w

ell as the Frederick W
eism

an M
useum

 of Fine 
A

rt (C
A

). H
e w

as also the recipient of the 2010 C
larem

ont G
raduate U

niversity A
w

ard, and has w
ork 

in the U
C

 R
iverside public collection.  T

he artist lives and w
orks in C

larem
ont, C

A
.
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League of Losers #
1, 2011, acrylic and spray paint on photograph, 30 x 22 inches (detail)
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SH

U
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ILD

IN
E

 Interview
 by: Jack H

orkings, M
ark M

oore G
allery

W
h

at in
sp

ire
d

 y
o

u
 to

 sta
rt p

a
in

tin
g o

n
 to

p
 o

f im
a
ge

s, 
sin

ce
 y

o
u

r w
o

rk
 h

as n
o

t alw
ay

s fe
atu

re
d

 p
h

o
to

g
ra

p
h

ic 
e

le
m

e
n

ts?

W
orking on top of im

ages spaw
ned from

 this desire to start from
 

som
ething other than the w

hite canvas. It creates a level of interest 
to start w

ith elem
ents that are pre-decided and som

ew
hat out 

of m
y control, but it really started m

ore spontaneously than that.  
A

 few
 years ago, I visited the M

artin K
ippenberger exhibit at the 

M
O

C
A

 in LA
, and stum

bled upon his draw
ings over hotel letter 

heads.  T
his had a profound influence on m

e, as a poor graduate 
student, I thought “H

ow
 resourceful!” A

t one point I w
as trying to 

find paper to draw
 on in the studio, and cam

e across a couple of 
m

agazines that I had, and started draw
ing in the pages throughout 

the m
agazine. I realized that the gesture had a direct relationship 

to the objects that w
ere w

ithin the adds. Like clay built around an 
arm

ature, 
the 

form
s 

grew
 

out 
of 

the 
objects 

and 
created 

atm
ospheric 

constructions. 
D

avid 
R

eid 
once 

said 
“I 

use 
representational m

eans to answ
er questions about abstraction.” 

To connect the gesture and the im
age, I had to consider the 

representational 
m

eans 
that 

w
ere 

present 
w

ithin 
the 

im
ages; 

value, resolution, contrast, depth of field, etc. and adapt them
 to 

m
y abstract response. C

onsequently, m
y paintings then becam

e 
m

ore atm
ospheric, since I w

as w
orking w

ithin a photographic 
space.  W

hile recycling countless stacks of old m
agazine’s from

 
m

y parent’s bathroom
 w

henever I visited w
as a great source of 

draw
ing paper, I lacked a personal connectivity to the source im

ages. 

In attem
pts to m

ake the w
ork be less about m

y relationship w
ith 

advertising and the culture that surrounds “m
arketing”, I started 

pulling 
from

 
m

ore 
experiential 

sources. W
hat 

could 
be 

m
ore 

personal than draw
ing over ones ow

n face? T
his led to m

e w
ork 

over a seem
ingly endless archive of m

y fam
ily’s photographs. 

H
o

w
 d

o
 y

o
u

 se
le

ct a p
h

o
to

g
ra

p
h

? H
o

w
 m

u
ch

 d
o

e
s th

e
 

o
rigin

al co
n

te
n

t a
ffe

ct th
e

 p
a
in

tin
g?

T
here is alw

ays a root in nostalgia w
ith an elem

ent of hum
or w

hen 
I select photographs to w

ork from
. I choose aw

kw
ard photos 

(because I have a lot of them
) w

ith funny faces and interesting 
colors or patterns, m

ostly because I think they w
ill be fun to 

paint. W
hen I paint over im

ages of loved ones, especially on a 
grand scale, it presents an em

otionally charged surface for m
e to 

w
ork from

. W
hat I like about using photographs, aside from

 the 
visual com

bination w
ith the paint and m

y private connection to 
them

, are the em
otions that they can evoke from

 the painted 
over subjects and view

ers as w
ell as the sense of fam

iliarity and, 
at 

tim
es, 

em
barrassm

ent 
that 

they 
can 

bring 
out. 

Som
ething 

that has an aged or snapshot-like feel to it is fam
iliar to m

ost 
view

ers, w
hen the identifiable characters are generalized (w

ith paint). 

H
o

w
 a

re
 th

e
 w

o
rk

s title
d

?

T
he titles m

ostly com
e from

 m
agazines that I steal from

 m
y parents 

house, as a nod to the previous process, they are advertisem
ents 

or headlines. 
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A
t other tim

es, the titles are anagram
s from

 the contents of the 
photographs. I feel that both are relevant. Both the photograph 
w

orked from
 and the pulled m

agazine text are rem
oved from

 their 
original context. W

hen you look at the paintings, you try to piece 
together elem

ents of the original photograph, in an attem
pt to 

excavate and re-arrange the inform
ation and m

ake sense of it 
all. T

hese com
binations becom

e hum
orous to m

e. Playfulness is 
im

portant in the w
ork. It is a part of m

y personality as w
ell as the tenor 

of m
y fam

ily and upbringing, so I think that it can’t help from
 com

ing 
out in w

hat I do. T
his is also part of the challenge of taking som

ething 
"sentim

ental" and defacing it w
ithout com

ing across as angry or 
appearing that I need som

e sort of psychiatric evaluation of m
y m

ental 
health in relation to m

y fam
ily. T

he titles do help allude to that. 

W
h

o
 ta

k
e

s th
e

 p
h

o
to

g
ra

p
h

s? A
re

 th
e

y
 e

ve
r ta

k
e

n
 

w
ith

 th
e

 in
te

n
tio

n
 o

f late
r b

e
in

g u
se

d
 as a p

a
in

tin
g's 

b
ack

d
ro

p
?

Several different people have taken the photographs, including 
m

y self. M
y m

om
 probably took m

ost of the im
ages, as m

any are 
from

 m
y childhood, som

e even older. W
hen I take photographs of 

m
y fam

ily now
, I can’t help but think that they could possibly be 

used as enlarged prints and, subsequently, paintings later. I find that 
possibility, consciously or subconsciously, affecting our day-to-day 
photographic choices, especially w

hen taking photos of m
y son. 

O
n days w

hen the large printed canvases com
e in, I like to send a 

snapshot of the giant photo in m
y studio to the subjects, before paint 

goes dow
n, strictly for fun. In som

e w
ays I let them

 in on a secret 
that m

ost view
ers try to excavate w

hen view
ing a finished piece. 

O
pposite Page: 

Spend The D
ay O

n Cloud 9, 2011
acrylic and spray paint on photograph
22 x 30 inches
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It forces us to look a little longer and contem
plate w

hat w
ould have 

been a very ordinary snapshot. Interacting w
ith it, through the process 

of painting, transform
s the im

age both physically and conceptually.

W
h

ats n
e

x
t? D

o
 y

o
u

 h
ave

 a
n

y
 sp

e
cifi

c p
la

n
s to

 d
e

ve
lo

p
 

o
n

 y
o

u
r cu

rre
n

t m
e

th
o

d
? O

r p
e

rh
a
p

s a d
ive

rge
n

t p
la

n
?

I plan on continuing this w
ork. I am

 still engaged w
ith the process, 

am
 I continually learning from

 it and feel like there is m
ore for m

e to 
uncover through it. I find m

yself thinking m
ore and m

ore about w
ho 

I am
 painting over and w

hat that m
eans. T

he unique relationship 
that form

s w
ith the m

eaning of the subjects of the photographs 
used m

ight be interesting to push further, perhaps using different 
sets of photos, beyond nostalgic fam

ily photography.

M
a
n

y
 d

e
scrib

e
 y

o
u

r b
ru

sh
 w

o
rk

 u
sin

g re
fe

re
n

ce
s to

 
scie

n
tifi

c v
isu

alizatio
n

s o
f cry

stallizatio
n

, m
a
gn

e
tism

 
a
n

d
 n

e
u

ral n
e

tw
o

rk
s. W

h
e

re
 d

o
 y

o
u

 d
ra

w
 in

fl
u

e
n

ce
 

fo
r y

o
u

r p
a
in

te
rly

 fo
rm

s a
n

d
 m

a
rk

in
gs?

W
hen painting, I am

 interested in using a large variety of gestures 
and textures. W

hether it is the vapor edge of an airbrush gesture, 
or the high-velocity speed of a brush m

ark, they have a push-pull 
relationship w

ith the photograph. Like I m
entioned before, the 

objects w
ithin the photos present them

selves as an arm
ature 

or 
skeleton 

for 
the 

m
arks, 

but 
at 

som
e 

point 
I 

diverge 
and 

respond to other elem
ents, such as orientation and w

eight of the 
com

position.  I do w
atch and read a lot of science fiction, so 

m
aybe it is seeping out into the paintings. Part of that visually 

m
ight com

e from
 how

 I taught m
yself to use spray paint, by 

w
atching a lot of youtube videos of the street artists that paint 

cheesy, fantasy-like, space scenes out of spray paint. Even though 
the content w

as not super interesting, the process w
as fascinating 

and I like to im
plem

ent bits of their m
ethods into m

y paintings. 

In
 a d

igital w
o

rld
 o

f u
b

iq
u

ito
u

s p
h

o
to

g
ra

p
h

y, d
o

e
s th

e
 

h
a
n

d
m

ad
e

 asp
e

ct o
f p

a
in

tin
g give

 th
e

 im
a
ge

s a d
iffe

re
n

t 
k

in
d

 o
f a

u
ra?

I think the act of painting autom
atically gives a different kind 

of aura to the im
ages, but m

essing w
ith scale and orientation 

w
ill do that as w

ell.   W
e view

 so m
any im

ages, at great speeds, 
from

 backlit screens all day. Just printing a photo out gives it 
value, and greater still w

hen the scale is significantly increased.  
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Left: M
aking A Bad D

ay Bright, 2011
spray paint on photograph, 34.5 x 23 inches

A
bove: Keeping G

oodness H
onest, 2011

acrylic and spray paint on photograph, 18 x 24 inches 
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A
bove: In G

ood Com
pany, 2012

acrylic and spray paint on photograph
21.5 x 24.5 inches

O
pposite Page: Be First M

ore O
ften, 2012

acrylic, oil and spray paint on canvas
60 x 72 inches

Follow
ing Page: Color To G

row
, 2012

acrylic, oil and spray paint on photograph
23.5 x 71 inches
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“D
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 b
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n
v
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n
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n
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g 

e
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e
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 –Peter Selz, The Berkeley D
aily Planet, July 2, 2009



O
pposite Page: Be First M

ore O
ften, 2012

acrylic, oil and spray paint on canvas
60 x 72 inches

Follow
ing Page: Color To G

row
, 2012

acrylic, oil and spray paint on photograph
23.5 x 71 inches
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“D
ild

in
e

's g
ra

p
h

ite
 / o

il-p
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l h
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a
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d
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u
d
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su
gge

st n
e

u
ral n

e
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o
rk
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w

h
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p
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...su

gge
st 

m
a
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e
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n
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n
d
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stallizatio

n
…

”

–D
eW

itt C
heng, East Bay Express, O

ctober 7, 2009
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R
ight: The Com

forts O
f N

ot H
om

e, 2012
acrylic and spray paint on photograph, 8 x 11 inches
 O

pposite Page: Rock The Boat, 2012
acrylic and spray paint on photograph, 4 x 6 inches

Follow
ing Page Left: It's N

oon Som
ew

here, 2012
acrylic and spray paint on photograph, 15 x 11.5 inches
 Follow

ing Page R
ight: Joy Is In Bloom

, 2012
acrylic and spray paint on photograph, 8 x 11 inches
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Left: 
M

ake Light W
ork O

f H
eavy Loads, 2012

acrylic and spray paint on canvas
72 x 84 inches

O
pposite Page: 

G
ood Looks And Intelligence Run In The 

Fam
ily, 2012

acrylic, oil and spray paint on 
photograph, 72 x 84 inches (detail)

M
A

R
K

 M
O

O
R

E
 G

A
L

L
E

R
Y

ST
A

T
E

M
EN

T
S

Previous Page: 
O

dd H
e Rots, 2013

acrylic and spray paint on photograph
21.75 x 29.5 inches



ST
A

T
E

M
EN

T
S





M
A

R
K

 M
O

O
R

E
 G

A
L

L
E

R
Y

19
JO

SH
U

A
 D

ILD
IN

E

R
ight: Fresh G

ot A N
ourishing Boost, 2012

A
crylic and spray paint on photograph, 36 x 24 inches

O
pposite Page: D

ive Into A Paradise O
f D

eliciousness, 2012
Spray paint and acrylic on photograph, 18 x 24 inches

“T
h

e
se

 a
re

 n
o

t latte
r-d

ay
 a

p
p

ro
p

riatio
n

s 
o

f A
ctio

n
 P

a
in

tin
g, b

u
t a v

igo
ro

u
s 

co
n

tin
u

atio
n

 o
f a 2

0
th

 ce
n

tu
ry

 trad
itio

n
.”

 –Peter Selz, The Berkeley D
aily Planet, July 2, 2009
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Left: G
et Ready For Your H

appy Face, 2013
acrylic, oil and spray paint on canvas, 66 x 60 inches

A
bove: Freshness W

ith A Kick, 2013
acrylic, oil and spray paint on canvas, 66 x 60 inches

O
pposite Page Left: It's Tim

e For Bright Beginnings, 2012
acrylic and spray paint on photograph, 10 x 7 inches

O
pposite Page R

ight: The M
errier The M

ore, 2012
acrylic and spray paint on photograph, 24.5 x 18 inches
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Left: A Coach Rejoices M
utts, 2013

acrylic and spray paint on photograph
12.5 x 17.5 inches

O
pposite Page Left: 

A Bobcat M
ew

ls Long Jilts, 2013
acrylic and spray paint on photograph
17.5 x 12.5 inches

O
pposite Page R

ight: 
The G

am
es W

e Play, 2013
acrylic, oil &

 spray paint on canvas
72 x 96 inches
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