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CONTEMPORARY PHOTOGRAPHY wa|Ks a fine line
between remaining beholden to tradition and pushing new
ground. There are the established rules, and there is break-
ing away l rom them, as wel l  as somewhere in-between.
The international art fair Photo LA hits town on January 11
and wi l l  be fo l lowed by two notable solo shows featur ing
young, local ,  photo-based art is ts.

hc histor l  dl  rrntcrnporarV

photocraphy hcrc can bc

vicrved as onc rootrd in a

nrcans-to-an-r:nd srnsibi l i ry

a! much as al l  art  in i tscl l .  l 'h iul

ol  l ld Ruscha's art is l 's l r rxrks and

.John l la ldcs:ar i  s approl tr i iu i tns;

and. ol  coursc, thr.nunrcrou! r ' l rst :s

ol  art ists rrsing plrotrgraphy in

c o n j u r r c t i o r r  r v i r l r  o r l r t  r  n r t h o c l s .
' ' ' l  h< rc 'r  : r  nruc h {r fartrr  alvare-

rr t  ss ol  contcn4)orarr,  art  pract i t  c

:rs :r  u4rolc."  said Clharkrtr .  ()r l ron.

r 'urator and htad ol  thc \ \ 'a l l is

. \nnenbcrA phototraphV <k,part-

r l t  nt  at  Lr\C\4,\ ,  ol  art isrs rvorking

irr  photoqrapbv rrda1. [ . i>r t ] rcrrr .
' ' l t 's  part  o1'a piru-nrcdia 1>ract icc. '

L. , , \ . 's currt l t  c l inr l tc rcnr inds

C i o t t o n  o l  t h c  c a r l y ' 1 ) 0 s ,  " r t o r v

lhat u.c vc hi t  anothcr rr . r :cssiol-"

S h r  t o n t i r t u t : d .  " l  r r i r s  r r r , r k i n u
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lor  a nruseunr I i r r  l ,ondtnl  rvhcu

therc was a vi l t rant.  rr l r -rrrarkct

art  sccr lc .  .  .  art ist .  rr ' r rr '  doirrg

rvhat thcy wanted ro do, rx l  kr lk-

ing to gal lcr ics."  Shc rart .d al>out a

mid-hvovtrnbt r  cvcnt pur (nr l )y th(

rrrrrprol i t  gal lcn \4achi l< l ' roj t . r

i ' . \  Nlachinc Project l . ' ie ld ( iuidc

tr  l . r \Cl\ ' t . \ ' ) ,  rv lr ich shc tst i rnarcd

5.000 rt t tn<lcd. Shc rpokc ol  t l rc

r isk-takinq spir i t :  " \ \ 'hcn xru krxl l

thcrt 's lcss chancr.  t rr  nrakc nr lrcv

l i o n r  v o u r  p r a c t i c e ,  r r r u ' l l  s r r . n h a t

vou tvant lo dr). '

C- ihr istophcr Russt: l l 's  phoo-

bascd rvork rakcs rrr  such ir  nrul t i -

plat lbrnr protrarrr .  Ht '  srxrrct i rr l .s

q o r s ,  q u i t  l i t ,  r u l l r . : r q a i r r s r  r h , . q n r r r r

ol 'photrgraphic tr : rc l i r ior.  \ , [art ,

picccs arc madc by rrsil{ arr X-t\t tr

kni i i ' to c:rnt,  pirr t r . rnr c l i rc< th ' into

h i s p h r r t r "  s r r r r . l i n r r . s r v r r l l p a l t c r

pattcrns, sonrct inrcs ghost l l ,  drarv-

ings, lnd other tinres hcavy gauqes.

It\ noteworthy rhat Russell's qallery,

Circus, is p:rrticipatitgin Photo I-1,

as Russcl l \  work couldu' t  bc rnorc

atypical  of  thc wrrk usual ly secn

thcrc. ' Ihc stalwar( sr:r ibe l tchind

Bcdudfur " thc 'dcst royro-cnjoy'  l i r -

cr:rry art  z inc." Russel l  has dcnrtcd

as nu(l l  l in)r  to rvr i t i r tq as tr  at t-

nraki trg.  His reccnt rvrrk i rr lur ics

his ou'n short  stor ics rrarrsl ; r tcd into

phoLo prints. *'ith irnirgcs produced

l)) ' (  olor i rg thr tcxr,  l toth qroups

ol $rrrds an<l individual lcrrcrs.

An instal l : r t ion rnaclt .up ol  r l r t .sr

var iat ions rvi l l  rpt :rr  at  rhc Harrrrncr

iVluseurn, as part  of  i ts l - larrurcr

Projrcts.  on.f  anuary l l l .

J .  I l c n n c t t  l i i t t s ,  a  r c l a t i v c l v

tradit ional phorreraphcr,  wi l l

b c  a n o i n t i r q  K o p c i k i n  ( i a l l e r v .

ncw sp:rc( in \ \ 'est I -Lr l lvrvood

or Jauuarv i l  l .  I  Kopcikirr ,  rr 'h ich

s| l rrvs t , i r tul l lv i r l l  phr logr:r1>hy.

ui l l  a lso l rc t  Phmt L,,11. ' l  hc shor. ,

titlcd, Indultrid LantltuptI ina i, is

prrt  ol  an rngoing ser ir .s bc(un irr

2003. Shot rvith a llrarlirrmiu .l x -

camcra. r l l r  phor){r .ph. d"1u,,  , l ,J

barrcn cxtcr iors ol 'hcfty indusrr ial

parks, rv i th thcir  tokcn acccrrts ol '

landscape, sur:h as a siuqlc trcc on

a span: patch ol-grass. Whi le thcrci

sonrcthins quintcsscnt ial ly L.A.

about thcsc o;!nl l ) rr l  v istas, i l  l icr

thcy' \ ,c bc(:n shot r l l  o\ ,( . r  th(:  Wr.st-

Start ine in thc Rivcrsiclc arcr,

" to havc t l rc corrr i rrui ty,"  lJ i r ts

cont irrucd shooinq parks i rr

Rcno, Dal las, Houston,:rnd Salt

l -akr City,  as u,cl l  as throuqhout

Southcrn Cal i l i r rnia.  " f ivr :rpvhcrr

I  t ravclcd, I  rvcrrt  t rr  industr inl

parks." sai<l  l . ' i t rs.

l i i t ts s i tcs t l r t .  in l lut ,rrc r l -  thc
' '  Ncrr, ' l i rposraphit 's,"  sprr: i l ical ly

thc rvork ol  [ -cu' is I ]al tz.  Robcrr

- \darns. and l ; rank ( . iohlke, rv lro r

\ ! (  r ( ' l ) r r t  o l  a n  c r h i b i t i r r r  r r l  r h c

sanrr nanrt '  orqanizcd by Wil l iarrr

, J c - o k i l s  a t  t h c  l n t c r n a t i o n a l

l \ , [usrunr ol  Photosralr ]r1,  iu l {)75.
' I 'hc 

uork urok as i ts srr l r jccr r  l rc
' 'nran-al lercd Iandscapc." lncl  as

such uas inclcLtcd to i l  nrr  c l i r t t  t l l ,

There are quostions about how it's going to survive or change
with digital technology. . . I think photography iust has
this big questlon mark over its head. -cHRtsropHER RUss€LL



influenced \, Ru*ha's parking lots
md g6 statiom.Just s Rurcha's
work hs taken certain wins of

L.A./Southern California culture
md intemationalized them, so tm,

in their orn my, do Fits's indus

tri{parks. He dcwibcs them a

embodlng "the mythical stcrco-
type ofthe Los Angeles landsepe.
It's the lmk we havc in our head

when rc imagine what thi land-
sape lools like hcre.'And thc '\re"

is no longer limited to Angelenc.

"We've sold this stereotype to the
rmt of the country," Fitts added,

"and they're ended up with
the wont of the L.A. landrape."

As Fitts launched lndutrial
Inndvapa[ing], his initial approach
suggested that the work was an-

cestrally in linc with, say, that of
Rurcha's parting lot si6; but Mr

the yran, that mgle h* changcd.
'At fint it ws sort of ircnic humor-
ist," he said. "Now it's almost

elegiac. . . there's a litde more sm-

bemm to it." Iitts'idmtifration of

and with the local lmdrcapc is no
longer lmal, as it expands from L.A
to the W6t to the rest of the country,

Rusll's lcal dynmic, mem-
whilc, is norc a cre of duck ud

covcr, His worh initially camc out

ofstreet photography: "You think
ofSa Fmncisco, Chicago, Nm
Yort. .. which re all rery walkaHe

cita," hesid. Though the Glcndale
mident continues associating him-
selfwith the form (in the recent
work, it's nuanced at most), bcing

in L.4., with its dcarth ofwalking
pwibilities, hu tumcd Russcll's

vision inward. "IfI were in a more
romantic city, I don't think the
romantic would have crept into

the work the way it hu here . . .

because there's this mse of isola-

tion. And what do you do with that
isolation? I retreat into my head
and try and make sensc ofthings
there." He's bcen able to think
about some ofhis ideas m com-

mutef,to Univ€rsity of Califomia,
Irvine, where he's been teaching.

"I mergc thc photographic collec-
tion with this other body ofthought
thatjust dwclops. . . a you drirc."

When aked about photography
in Los Angeles, Russell seemed
to hint at not only a continued gen-

cral pluralism in art but alrc of
photography being further mixed

in to the greater blend: "L.A. is so

interdisciplinary it's hard for me to

say what photography is right now.

I know it's out therc and people are

working in it, but it doen't rem

like it's a priority in this moment.

It's like photography pwed itself in

the '90s, with [Andrec] Gursky's

million-dollar photo, and t}rat wu

kind of thc vm song for photogra-

phy it son of went into remission,

There are qucstions about how it's
going to sunivc or changc with

digital technology, . . I think pho-

tographyjwt ha this big question

mark ws its head." I

As part of Photo LA, Gharlotte Cotton wlll be leading a collecting seminar on Frlday, January 9, at 10a.m.
0n Saturday, January 10, she will be hostlng the LACMA Free Gonversatlon Series, beglnnlng at noon.

Featured guests include Diane Keaton and Marvin Heiferman, David Maisel, Bruce Davidson, and Susan Meiselas.
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